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When Vincent Van Gogh painted over 900 
great art works between 1881 and 1890, he was · 
unrecognized, insignificant. We all know the tale 
of how the artist began to go crazy, cut off (a por

tion of) his ear and eventually shot himself, but what many don't know 
is that Van Gogh did not experience any artistic success until long after 
his death. 

It is through stories like Van Gogh's that we are able to see the un
predictability of commercial success amongst artists. Many supporters 
of cutting funding for the arts have said that funding for the arts sim
ply does not produce money. However, commercial success, as in Van 
Gogh's case, cannot be so easily construed as possible or impossible 
during the lifetime of an artist and, therefore, should not be a factor in 
the consideration of their funding. 

Much like Van Gogh's tragic tale, stories and rumors about the limits 
and facets of arts funding have spun throughout society for centuries. Is 
it the job of taxpayers to enable artists and artistic foundations? Taxpay
ers, according to an article in the Baltimore Sun, pay $1.07 to the NEH 
and NEA combined annually. This amount is tiny compared to many 
other government agencies supported by taxpayer money. Not to men
tion, only 1.2% of revenue sources of Not-For-Profit Performing Arts 
Groups and Museums in the US comes from the federal government, 
according to the NEA. 

One common misunderstanding about arts funding is the notion that 
arts funding benefits artists, when in fact, acts funding benefits muse
ums and artistic foundations. Artists receive benefits because of these 
funding, but are not monetarily awarded through taxpayer money. 

Arts funding typically goes to foundations for the arts, like the N a
tiona! Endowment for the Arts (NEA), the Natioanl Endowment for the 
Humanities (NEH), government-funded museums and organizations 
that support the arts, like National Public Radio (NPR). Arts funding is 
truly such a small portion of government funding that cuts make barely 
any difference in the overall economic scheme of things. 

While arts funding does not put a dent in our economy, cuts to arts 
funding DO put a dent in many arts foundations. Many of these or
ganizations rely on federal funding and cannot rely on simply private 
sources. 

Another argument for arts funding is in the world of education. 
Many studies have proven that children with more years of arts study 
show higher test scores and GPAs. 

Arts funding has always been a hotly contested debate, but the truth 
is simply this: cuts in arts funding rarely make an economic impact and 
are neither necessary nor beneficial--to students, artists or anyone who 
enjoys the arts. 

COMEDY IS NOT 
GENDER-BIASED 

A common belief about humor is 
that you're either funny, or you're not. _ 
Of course comedians have endured 
embarrassing moments and non
responsive crowds, but the successful 
ones learn from their experiences and 
understand their audience. 

Successful women comedians 
today have undergone scrutiny based 
on their gender in relation to their 
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believe to be necessarily mutually 
exclusive. 

Individualism was shattered when 
women comedians' abilities were tarnished in the infamous 
essay written in 2007 by Christopher Hitchens called "Why 
Women Aren't Funny". He began by attempting to justify 
women's suggested predisposition of being less funny 
than men by looking at-how humor plays a role in strictly 
straight romantic relationships. He insisted that men use 
humor as a vector to a women's heart, and suggested wom
en have no need to humorously entertain the opposite sex 
because of their predominant features of appearance, fur
thering devaluation .and the objectification of women. 

In comedy you only really see one side of the story as an 
audience member. Though presentation is important, mate
rial must be valuable and fresh enough for the comedian 
who performs their personal humorous interpretation of 
it. For example, Tina Fey worked behind the scenes of SNL 
for years writing skits before she performed in any of them. 
Later on in her career Fey became the first female head 
writer for SNL and made her own TV show 30 Rock 

Understanding your audience is the main key to comedy. 
Audiences can become more.comfortable when th~ per
former is a part of the risque or stereotypical topic they're 
jakin~ about, but 0]11Y if ~e.comedian masters it correctly. 
For example, Jewish comedian Sarah Silverman is notorious 
for being pleasingly inappropriate, politically incorrect, and 
exceedingly rude in her performances as well as on her tele
vision show, the Sarah Silverman Program. What makes her 
behavior acceptable to most people is her exaggerated tone 
which mocks stereotypes by shining light to the irrational 
nature of them. Comedians that are recognized for falling 
beneath minority categories must carefully walk the thin 
.inE~ b~etv~Tee~n being offensive versus satirical. 


