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Up With 
People

11

in an age of cynicism and 
mistrust, the message of 
“ Up With People” is good 
w i l l ,  o p t i m i s m  a nd  
togetherness, conveyed 
through the universal com
munication of music and 
dance. With enthusiasm, 
our message is delivered by 
a youthful (ages 17-25) cast 
of “Up With People” in a 
rousing musical revue. Our 
sound is contemporary—a 
mixture of folk and rock, 
spiced with sensitive in
terpretations, crisp vocals 
and full ampli f ied in
strumentals.

“Up With People” con
sists of 450 international 
youths, divided among 5 
touring casts. During the 10 
months  road tour,  our 
troupes will be performing 
throughout  the United 
States, Hawaii, Canada, 
South America, Belgium, 
P o l a n d ,  Y u g o s l a v i a ,  
Ireland and possibly other 
European and Scandana- 
vian countries.

The cast of 85 members

who will be performing at 
the Civic Center in Helena 
on November 14th, hail 
from such far away places 
as  A u s t r i a ,  Bel gi um,  
S w itz er la nd ,  Sweden,  
V e n e z u e l a ,  M e x i c o ,  
Canada, Japan and Costa 
Rica.

Our cast has traveled in 
New Mexico, Colorado, 
Utah, Nevada, California, 
Oregon, Washington and 
Idaho. While touring 
through Montana, we’ll be 
performing in Kalispell, 
Helena and Great Falls.

After Christmas break, 
our cast will be reconvening 
in San Antonio, Texas and 
will travel on to Mexico for 
4-6 weeks. Following that 
we will work our way up 
through other areas of the 
United States, to Ohio, 
where we will be ending our 
year.

We have performed at the 
Colorado and the Utah State 
Fairs, the Colorado State 
Hospital, the Nevada Men’s 
State Penitentiary, Nevada 
State M ental Hospital,
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homes for the elderly, and 
several high school, junior 
high, and elementary as
semblies. Basically, we’ll 
perform wherever there 
are people.

“Up With People” is ex
cited to perform for their 
second consecutive year in 
Helena, under the spon
sorship of th e H elena 
Rotary Club. We’re looking 
forward to another full 
house this year, with tickets 
available from the Rotary 
m e m b e r s ,  a t  t h e  1s t  
National Bank and Trust, 
Northwestern Bank, Bank 
of Montana and 1st Security 
Bank.

For those who are in
terested  in joining the 
group, there will be inter
views following the perfor
mance. Also, if anyone has 
any questions about “ Up 
With People” , the advance 
team of Denny Dowse and 
Lori Braford can be con
tacted by calling 442-9920 
from 9-5 at the “Up With 
People” office, located in 
the Civic Auditorium.

On October 24, seventeen 
people from Carroll College 
a t t e n d e d  a f u l l - s c a l e  
production of Leonard 
Bernstein’s “ Mass” at the 
Spokane Opera House, in
augurating the 1976-1977 
Spokane Symphony season. 
“ Mass” is a theatre piece 
for approximately 200 musi
cians,  in t rum ent a l i s ts ,  
dancers, and singers built 
around the Roman Catholic 
liturgy, with additional 
l i b r e t t o  by S t e p h e n  
Schwartz and a segment by 
Paul Simon.

Leonard Bernstein was 
commissioned by the Ken
nedy family to compose a 
piece based on the Roman 
Catholic liturgy to open the 
K e n n e d y  C e n t e r  in 
Washington D C. Since its 
premier in September 1971, 
it has been scorned and 
lauded by Catholics. Near
ly every genre of music, 
from Hebrew chants to 
blues and rock, has been in
corporated into the piece.

Michael Hume sang the 
key role of the Celebrant in 
the Spokane production. 
This marked his fortieth ap
pearance as the Celebrant 
since his debut at the Euro
pean premier in Vienna in 
1973. The remainder of the 
c a s t  c o n s i s t e d  of the 
Washington State Univer
s i t y  C o n c e r t  C h o i r ,  
Whitworth College Mime 
Troupe,  Spokane Boys 
Choir, the “Mass” Dance 
Ensem ble, the Spokane 
Chorale, and the Spokane 
Symphony Orchestra con
ducted by Don Thulean.

A group of soberly clad 
pickets lined up outside the 
Opera House shortly before 
the 3 p.m. performance, 
bearing signs with slogans, 
such as, “ If you are Chris
tian, do not go in” , as well 
as passing out handbills ex
plaining their position. This 
demonstration recalled the 
w o r d s  of t h e  l a t e  
archbishop of Cincinnati 
who had deemed “ Mass” 
“ a blatant sacrilege against 
all we hold sacred.” (The 
A r c h b i s h o p ,  l i k e  th e  
pickets, had not seen the 
production).

However one feels about 
“ Mass” , there is no doubt 
that it does draw a profound 
reaction from the audience.

It is impossible to write 
about “Mass” after seeing 
and hearing it. To put it 
quite simply, you must ex
perience it yourself.

Although the Spokane 
production was not without

f law s  ( s u c h  as  sound 
system woes and occasional- 
word unintelligibility) the 
lighting, Michael Hume, 
and the Spokane Sym. 
O rchestra com bined to 
c r e a t e  an i n s p i r i n g  
memorable performance.

How about a Wheat Thin, 
Joe? Another M & M, 
Danette?

What Is “The Mass”?

(This is one of two articles 
handed out by the Associa
tion for the Preservation of 
the true Mass before and 
af ter  the production of 
’‘The Mass” performed by 
the Spokane Symphony 
^Orchestra).

T h e B a l t i m o r e
Chatechism, a handbook of 
the Catholic Faith, says: 
“The Mass is a sacrament 
and a sacrifice. In the 
M a s s ,  u n d e r  t h e  a p 
pearances of bread and 
wine, the Lord Jesus Christ 
is contained, offered and 
received.” According to 
Catholic theology then, the 
Holy Sacrifice of the Mass 
is a renewal of the events of 
Calvary. It is no ordinary 
ritual, or even a symbolic 
m em orial—in the Mass, 
Jesus Christ actually per
forms the same meritorious 
act of His death, although in 
an unbloody manner, the 
bread and wine, a t the 
words of the priest, change 
to the Body and Blood of 
Jesus Christ, although to 
the outword senses it ap
pears to remain the same. 
Fairy tale, you say? Is this 
some strange notion the 
Catholics have always been 
promoting? But, we ask in 
turn — Was Jesus Christ a 
liar when He said, “This is 
My Body... This is My 
Blood” ? Or, how could St. 
Paul state: “ ...he who eats 
and drinks unworthily, eats 
and drinks judgment to 
him self” if all he was 
eating was bread and wine? 
No!! The Catholic religion 
is sure — Jesus Christ, the 
Son of God and God Himself 
is really and truly present 
under the forms of bread 
and wne.

What bearing has this on 
th e  p e r f o r m a n c e  of

Leonard Bernstein’s “ Mas
s’’? If we really believe 
that God is present on the 
altar at the time of Mass, 
how could we bear to see 
Him blasphemed, mocked, 
ridiculed, smashed to the 
ground and denied to even 
exist? As sensible Chris
tians, we would shudder at 
the thought of such a sight. 
And yet, all this takes place 
in Bernstein’s “Mass” . At 
the Credo, a parody is made 
of the words “ET HOMO 
FACTUS EST” , and the 
singer outright states his 
denial of the Divinity of 
Jesus Christ.

At other times, God is 
said to be ailing and suffer
ing, to have left the world to 
its own. But finally, the 
heighth of the mockery is 
accomplished. After the 
celebrant has lifted the 
chalice and the monstrance 
on high for all to view, he 
dashes them to the ground, 
smashing them to pieces. 
He then proceeds to defile 
the altar and to even deny 
his belief in God or his Real 
Presence. Moreover, the 
so-called celebrant in a 
rage sweeps the candles off 
the so-called altar; jumps 
on top of same; and in 
f r e n z y - t y p e  m o t i o n s ,  
stamps repeatedly on it. 
Now, te l l  me,  if you 
believed God were present 
on the altar, would you dare 
to see Him defiled and out
raged by being cast to the 
ground and stamped upon? 
Does it make sense to have 
a representation of the 
destruction of Catholicism 
and the priesthood in order 
to bring about peace? It is 
God alone who can bring 
about true peace among 
men, for that was the mis
sion of Jesus Christ upon 
earth. But to mock and 
ridicule Him and the liturgy 
of His Church is blasphemy 
and destructive of true 
peace.

It is sad that an event like 
this must take place here 
today in the name of 
“ culture and a rt” . It is 
lamentable ,  also,  tha t  
theatrical agencies must 
stoop to this in order to 
draw a crowd. If you are 
concerned with what is hap
pening, and wish to join us 
in our act of reparation to 
Almighty God for these hor
rible acts of blasphemy and 
sacrilege, we pray that you 
will not attend this perfor
mance, but remain away 
and encourage others to do 
so also.


